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One Step into the Future

FOR THE ROSES by Joni Mibchell

MydearS__ __

T am driven to quotatbon:

“If people wers interested in art,
you a3 an artlst would receive wider
recoghilion—

Wider?

Of course,

Mot desper.

Dwweper?

Lowe, for example, is desper
than Mattery.”

That's from .8, cumming': im=
troduction o The Enormons
Room, Contrast with this, [rom Che
sRIE place:

“I'm afraid you've never been
hungry-

Don’t be afraid.™

Mow, Joni Mitchell B open fo
criliciem  from many directions:
that she's trying to pander bo Lhe
publie, that she's finding it difficult
o Heep up Lo lormer l1yohcal
standards, that there is a limil Lo
ber originality (and she was already

f 0s original as she is going to get) and

certainly & namber of others. -
From the sbroggling young artist
perspective, howewer, it should be
considered that: fimt, to continue
in the same wein can be the easy
way out, whether the tmdition
being f[ollowed ® one you've
created yourself or something you
pieked up off the streets; secomd,

Theatre

Patience Is Paying Off

FATIENCE At Stage One, Tonile
To Sat, Dec. 9 - B P.M,

Onee upon a time, not so wery
long ago, there was a drama club
icalled Mk and Bauble) dedicated
to the proposition that theatre
should b  professionally  done,
should be thouwghtful, inciswe, sx-
citing and experimental. Unfor-
unately, the club sometimes ne.
glected the fact that theatre
[whether it be drama or comedy)
should also be enieriaining, Theatre
should be done [or, and not fo the
audienee.

Well, forget all that! Now, at
Stepe One, Paolience & playiog.
Director John PiRoman has gifted
us with one of the most beilllantly
done productions of this, or any
season,. Poliehed, thanks to the
shillful towch of FiRoman and
musica]l direelor Mikki Stern, I8
professional, thouphtful, incisive,
pxciting, experimentsl, delightful,
refreshing=—hut ahove all=— enter
laining beyond this reviewer’s finest
expectations.

‘While we're af it, let me also
congratulate Paul R. Hume, whose
lighting design is one of the most
tastelul  and economic; Louise
Kmauf, whose set is fight and airy
and “Miss Gussbe,"” whose sense of
homor it [ully expressed In her

“Prithee Pretty Malden.” She can
come ofl with bitkertweel salire or
gracefal humor with incredible aase
and undemstanding. NMNor s she
alona,

Robert Pappss (Heginald Bun-
Lthome) i= an excellent mimic; his
Mick Jagger bits are always well-
limed, absirdly lustful &nd gro
tesque, His performance of “Am I
Alone and Unobserved?™ & admire-
able; the changes of mood and
tempo  are timed b0 keep the
audiener  with  him  al  every
moment. We can only hope that we
see more of him at Stage One.

Cnmrﬂa‘m-anﬁng Pappas’ guisy
Jdagger i Will Cooke (Archibald
Cirosvenor) as 8 narcissistic, babhle.
gum wonder who never quite got
over his own prelly looks. Every-
thing mbout Cooke’s perfomance
was caleulated to leave vou roaring
with laoghter and begging for more.
His entrance was absurdly funny,
hiz Himing precies and his coatume
nod to be believed. He works very
well opposite Miss Wright (partic-
utarly in “Prithes Pretty Madden"),
and he betrays in  himself (for
instance, in “The Magnet and The
Chum' a defl, almost misic-hall
skill

Nor can we overlook the perfor-
manee harmed in by Miss Mary Bllen

ment and bumor. Such large num-
bers a= “‘The GSoldiers of our
Quesn™ and “In a doleful Train™
come off with excellent balance;
the contrast beflween the two |5
exceptionally fine. The Finale to
Act One is every thing that a finple
should be. And numbsers sueh as “IF
Saphit | Choose to Marry™ ame
handled in a way that B atberly,
irretevantly baaatiful.

Hals off alio to John 0"Connell
{Coloned), who takes on the super-
apeed of &8 G. & 8, goody with true
spirit. His longue is indeed quick
and wondroos. Congratulations Lo
Richard Giannotto (Duke). He has
& wery pleasnnt voice; it's a pity that
he has had so few opportunities to
display it. He is particulardy pless-
ing in the Act One Finale, as well a5
in his number, “1I Siphi.rI Chioose
Lo Marry.™

If you haven't sen Patience, by
all means, get over bto Stage One
and see it, hear it and kugh! 1
doubt that such an enlertainksg
evening could ever be in store Tor
you anywhere else, We can only say
that it is certoinly about lime that
the uttery irelevant humor of the
old team of Gilbert and Sullivan
alvoauld hit this eampus.

Michael P, Malloy

“the same stendards always apply
in the same way”™" |5 an attitude that
hns always undermined art; and
third, am artist has a duty Lo
experiment, even If It causes n loss
of face, exile, or nothing at all.

1 elieve most would agree thal
Joni Mitehell has slways been bold;
she is nol afraid of presenting
something that is mot likely to be
aceepied. Her first album wes &
totally different approach to what
Fik0Et p,gupl.u thought of as song-
writing. 1 belleve she has kept up
this attifude,

Furthermore, one of her
strongest traits I8 her recognition of
what defines & song. And unlike
mast people, her definition i not
limited by the existence of a catehy
bane. Zhe realizes, more than
anyone I ean think of, that a song s
a eomplex totslity. It has word, it
has musie, it has armangment,
expression and many other, subtier
elements. Many people think the
waords are incidential. Some, like
Cohen and a lot of the Freach
“poetic”  songwrilems,  econsider
muske mere background, MNeither is
lrise

Lyrics and music interact, trans-
forming each other into something
neithar can be by itssll, Some dim
percepton  of this ondoubtedly
herles in the back of the mind of
most songwriters, st least the ones
who gel anywhere ab all. But the
public demands so litlle of them
and they think they're doing great
when the music they produce i
meledmmatic or catchy—or simply
well-advertised, They consider their
work profound when it only acls =
8 mirror for the publics image of
the Lriath.

With that thumbnail sketch of
Things The Way [ See Them in
Mind, 1 will offer this evaluation of
Joni Mitchel: She haa been, and
still is, the best songwrilter 1 have
ever heard. She has certain limils,
Lo be sure, but she always attempés
[and wsoally succesiully) Lo over-
come them.

Bhe is aware of the mechanies of
langaage and that, while alliteration
and imagery ean be good, they can
nlso be g bare. The same holds true
for myusic: mere compexdty s not a
measure of iis worth. Theres
apmething In the total effect that
his o be aceounbed for.

There are weaknestes in all of
her albums. The first isn't a5 ensy to
listen to as the others, You might
gay that some of her later songs
aren't very deep. Well, nelther Is
“Might in the City,” “Big Yellow
Taxi," or “l Don’t Know Where 1
Stand.” In fact, most of her songs
aren’t deep, they're just fnely
erafted and thal’s what makes them
art. What vou say takes procedence
over how you say 1t

You say HRoses gave you the
impression she was just putling

music to words? Well, most people
do the opposite. One can be as bad
2 lhe other bul it doesn®t have to
be bad at sll, os long os the esult is
a related whole and not & meme
palchwork. Ther are melodies on
the albam which are often more
subtle than what we're used to
frovm her.

If you eriticise the new songs,
apply the same eriterda to songs like
“Bhw Boy." 1 think you'll agres
that, far from reejecting her past
work, Joni Mitchell has simply
refused to bet it limit her. She's
always just one step into the foture.

H, K. Jordan

Bundles of Joy

“To them, that's really living."
—James Tale

It's beginning

to look a lot like

an underhand,

done to a thyee-gquarter crisp—

as long as there's some left.

But once a year

1 find

a dog-bitten mailman
stretchouthanding—
his ears are cold.

We wizh you ane
with no end in sight;
slid down the lefi line
like a besn can—
keep the change.

When he's dry encugh
we can plug him in and
watch him spark,

—Q.ED.

New Riders
At McDonough

New Riders of the Purple Sage
beadline a concert &l 8:30 p.m.
tomorrow  in MeDonough Gym,
sponsored by the Student Enter-
tainment Commisdon. Liviogston
Taylor and Jon Pousette-Dart also
are seheduled Lo appear.

“Mew Riders was chosen becasse
it s supposed to be ome of the
slrongest acls on tour,” esid Mark
Kenyon (Coll.'74), 5.E.C. concert
director, “and Livingston Taylor
was chosen because of his appear
ance kn recent student preference
polk."

Kenyon added that he “expects
four hours of music with Mew
Ridems playing for two™ and that
theket =ales are the best ewver at
Georgetown for a concert.
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